
Proposal for changes to the CARFAC-RAAV Minimum 

Recommended Fee Schedule 

 
Subject to its approval on September 28, 2019, the changes will be in effect on January 1, 2020 
for a period of four years, with a 2% annual increase in each year.  
 

Highlights of proposed changes: 
 

General: 
 
- Throughout the entire CARFAC-RAAV Minimum Recommended Fee Schedule, language has 
been amended to be more inclusive of visual and media arts practices. For example, “Gallery” 
is replaced with “Presenting Organization” etc.  

- Each Section includes an introductory statement about what the specific section covers. 
 
- Each Section includes a statement about what the royalty or fee does or does not cover, and 
further descriptions have been added.  
 
- Under each type of royalty or fee, the following information is provided: 

See A.1.0.1/ B.1.0.1/B.5.0.1/C.1.0.1: What the Royalty/Professional Services fee covers 

For other related royalties and fees payable to visual and media artists, see the relevant 
category of the Reproduction Royalty schedule, Exhibition and Screenings Royalty schedule, 
and/or Professional Services Fees schedule. 

*Specific agreements negotiated under the Status of the Artist Act 
Mandatory minimum royalties have been negotiated separately with the NGC and the Quebec 
national museums, under Status of the Artist legislation.  

Note: Copyright collectives, such as Copyright Visual Arts (CARCC) may request higher 
royalties for their affiliated artists. 

Section 1 - Exhibition and Screening Royalty Schedule 
 
- The title of this Section has changed from Exhibition Royalty Schedule to Exhibition and 
Screening Royalty Schedule. 
 
- A new section, A.1.0.2 What a copyright license covers, has been added. 
 

https://www.carfac.ca/agreements/
https://www.raav.org/sites/default/files/pdf/Contrat/entente_sur_une_grille_tarifaire_avec_les_musees_nationaux_du_quebec_eng.pdf
https://www.raav.org/sites/default/files/pdf/Contrat/entente_sur_une_grille_tarifaire_avec_les_musees_nationaux_du_quebec_eng.pdf
http://www.carcc.ca/en/main


- Under A.1.0.3, operating budgets have been redefined, using revenues only as a basis for 
determining what category applies to a presenter. For those who use CADAC for reporting 
purposes to public funders, presenters may refer to line 4700 to determine their category. 
Additionally, a definition for domestic exhibitions has been added. Most significantly, 
Categories IV and V have been removed and instead we have added a note about specific 
agreements that are negotiated under the Status of the Artist Act, which is repeated 
throughout the Fee Schedule. 

- Under A.1.0.4 Scope of an exhibition, additional information has been added as a result of our 
consultations on media arts and performance art. 

- Under A.1.4, royalties for permanent collection exhibitions are no longer based on the work’s 
value. A flat fee has been added, to compliment our agreement with the National Gallery of 
Canada (NGC). 

- Under A.1.5.1 Performance in a Solo Exhibition, factors for defining a Major Standalone 
performance have been described. A chart has also been added to all subcategories of A.1.5 to 
offer greater clarity of what artists should be paid, in order to avoid misinterpretation of our 
guidelines. 
 
- Under A.1.5.3, Single Event and Festival are now combined, with the higher rate applied to 
both. Additionally, new rates and definitions for performances at a conference, 
durational/endurance performances, and artist collective performances have been added. 
 
- Under A.1.6, recommendations for exhibitions under 10 days in duration have been removed. 
Royalties for short exhibitions and festivals may be developed more fully later, with 
consideration of the scale and context of these presentations. 
 
- A.1.7 now includes additional wording recommended through the media arts consultation. 
 
- Media arts exhibition and screening royalties now fall only under A.1.9; previously, they were 
also found under Section 2. Language regarding touring screenings has been added. We now 
refer to IMAA’s fee schedule for guidance on educational use of media artworks, as we do not 
set these rates.  
Otherwise, we have made several changes that harmonize our guidelines with those of IMAA’s, 
with one exception on Exhibition Royalties: their fee schedule includes lower rates for 
presenters with budgets under $100K and under $250K, and ours does not. From our other 
consultations, it was decided that these rates are too low for us to recommend. We will 
continue to consult with IMAA about this discrepancy. 
 
- Some changes have been made to screening royalties under all subsections of A.1.9: we now 
use IMAA’s guidelines for thresholds on duration of work, we added their lower package rates 
for shorts, and rates are lower for organizations with budgets under $100K for rates under 
A.1.9 only. 

http://www.imaa.ca/wp-content/uploads/2017/05/IMAA-fee-sched-2019_EN.pdf


Section 2 – Reproduction Royalty Schedule 
 
- Reproduction royalties, non-commercial are found under Section 2, and Commercial and 
advertising rates are under Section 3. 
 
- B.1.0.3 now explains that rates are not determined by organizational budget, as they are in 
Section 1, and scale agreements may be applicable. 
 
- B.2.1.3 and B.2.2 include some wording changes, as a result of the media arts consultation, 
and B.2.2.2 now has a link to IMAA’s guidelines on educational use of media art. 
 
- B.2.3 Audio-Visual Reproductions and B.3.3 Digital Media have been renamed to apply to a 
wider range of mediums. 
 
- Rates negotiated under the Status of the Artist legislation have been removed and instead we 
have added a note about specific agreements that are negotiated under the Act, which is 
found repeatedly throughout the Fee Schedule. However, in some cases, we have incorporated 
some of these negotiated royalties into the Fee Schedule. For example, B.3.1.0 Digital 
reproductions related to exhibitions and screenings, and B.4.1.0 Print reproductions related to 
exhibitions and screenings, now apply to all institutions, and they replace our previous rates for 
these uses. 
 

- All rates under: B.3.1.2 Fixed images on the internet, B.3.1.3 Mobile applications, B.3.1.4 Social 

Media, B.3.1.5 Electronic newsletters, press releases, and blogs, and B.3.2.1 Digital publications 

distributed for free, are now flat rates paid for the duration of the use, payable per artist/per 

image/per use, unless otherwise stated. Rates are no longer based on the length of duration of 

the use. 

- Under B.4.2.1, calculations for catalogues have been simplified, and compliment the terms in 
the NGC agreement. 
 
- Rates for B.4.4.2 Posters offered for sale are now based on retail price only. 
 
- Under B.4.6, billboards and banners were previously put under the same category as posters. 
The rates are still relatively similar, but the two uses are very different and have been 
separated. 
 

Section 3 – Commercia and Advertising Royalties 
 
- Changes to Section 3 have generally been made to be consistent with changes to Section 2, 
and other sections, if applicable. 
 

Section 4 – Artists’ Professional Fees 



- C.1.0 includes language additions that provide more context for these rates.  
 
- C.1.0.3 now states that for work that carries on over 3 days, a flat rate is negotiable, which is 
consistent with the NGC agreement. 
 
- C.2 Presentation and Consultation fees, and C.6 Installation fees, include new language from 
the media arts consultation and the NGC agreement. C.2 also explains in more detail why 
hourly rates are not recommended. 
 
- C.3 Jury fees are new. They used to be part of Consultation, but that did not consider the range 
of different types of juries that exist.  
 
- C.4 Writing fees are new, and they are based on current industry standards as well as 
guidelines provided by other organizations. 
 
- C.5 Preparation fees are lower than previous recommendations, in order to encourage 
presenters to pay them, and to compliment the NGC agreement. 
 
- C.6 full day flat rates are lower than previous recommendations, in order to compliment the 
IMAA rates and NGC agreement. 
 


